Summer Letter Tom Manning

Over the summer | have been thinking about the process of redirection,
especially as it relates to design and visual storytelling. They both operate in a
similar way: they connect through expectations and conventions, and come alive
through redirecting them. To redirect is a tactical decision, a redirection can jump
right at you through a bold juxtaposition, or can slowly creep up on you through a
subtle sequencing. | see redirection as a process that includes collection,
assimilation, and transformation, and considers origin as well as the destination.

Thinking back on my two years at Yale, the work | find most memorable displayed
an element of surprise or mystery, and often played with genre and convention.

A website that tells you the real-time weather...and how it can kill you. A vacant
parking garage...that is a horror film. A public service announcement...for the
magical power symbol Nebiros. These projects stand out for me because design
is operating as a vehicle of redirection to deliver a variety of things from the ironic
to the abstract.

| am interested in extending the idea of redirection to include the creative
process, a self-redirection of sorts. Brian Eno has been a key figure in leading

me to this interest, most notably through his Oblique Strategy card set, and the
creative experiments he did on David Bowie during the recording of the 1995
album Outside. This coming year | intend to investigate the tactics of redirection,
both outward and inward. | also intend to concentrate more directly on my use of
genre, and further explore the relation between design and visual narrative.
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Homemade Pasta. John Currin,
1999. ‘Controversial and driven by his
own unique vision, Currin is heralded
as one of the most important artists of
his generation and more specifically in
the powerful position of re-directing art
history back to discussions of paint-
ing’s relevance and closing the gap in
the disjointed lineage of genre paint-
ing.” —Christies Catalogue entry for the
painting from November 10, 2004

Untitled Film Still #21. Cindy
Sherman, 1978. Two constants in
her work are herself and the fact that
she is never herself. As much a play
on genre and implied narrative as it is
about identity.
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St. Anthony Triptych. Hieronymus
Bosch, c. 1500. Bosch was a master
of complexity and personal encod-
ing, giving just enough reference and
mystery to continue debate over his
paintings.

Colors Notebook, 2007. Colors maga-
zine published a blank issue and had it
sent around the world for people to fill.
They then collected and exhibited the
notebooks. This is a simple example of
setting up a simple system that allows
multiple forms of redirection.

http://www.colorsmagazine.com/note-
bookflash/COLORS_Notebook.mov
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Oblique Strategies. Brian Eno &
Peter Schmidt, 1975. ‘Over one hun-
dred worthwhile dilemmas’ presented
by Eno and Schmidt to get one out of
a creative rut. A personal favorite is
‘Honour thy error as a hidden inten-
tion.

MF DOOM has built a rap career off
taking the identity and origin of the
Marvel Comics villain Dr. Doom and
reapplying it onto his world (he even
hides his identity by always wearing

a metal mask similar to that of Dr.
Doom). What comes out is at times
extremely articulate and hard-hitting as
he constantly finds parallels between
his life, the situation of black America,
and the questioning of Dr. Doom'’s label
as a villain.

Bossy Burger. Paul McCarthy, 1991.
McCarthy has always fascinated me
because of his ability to create such
powerful and disturbing environments.
Often using innocent, childlike objects,
McCarthy alters them and perverts
them to a point that leaves one almost
psychologically damaged in the experi-
ence.




Images Tom Manning 6 of 7

The Problem We All Live With.
Norman Rockwell, 1964. Understand-
ing his work to be an established genre
of sorts, Rockwell was able to gener-
ate surprise and alarm with civil rights
paintings such as these. Radical and
inviting, optimistic and heartbreaking,

it is an example of a self-redirection
intended for the public as well.

Thomas Demand creates enormous
photographs of environments created
out of paper. A total shift in perspec-
tive happens after this realization. An
example of something that remains
subtle until a major shift is realized.
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Yokoland is a graphic design and il-
lustration studio based in Oslo. Often
juxtaposing environments and ele-
ments, they are playful and fearless in
a way that is inspiring.
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